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Scenes of ’67  
Activity Instructions

Reflections is a rich piece of musical theatre; a montage using multiple modes of delivery – dance, 
film, poetry, song, monologues, and drama. It was written and presented by performers from the 
Aboriginal Centre for Performing Arts (ACPA) to commemorate the 40th anniversary of the 1967 
Referendum acknowledging Aboriginal and Torres Strait Islander people in Australia’s Constitution.

Students work in teams to familiarise themselves with the Reflections script, archival footage of a 
performance of Reflections, and digital stories to explore the play’s messages.

In this document you will find activity instructions on the Scenes of ’67 program as follows:

•	 Core Activity
Each team will work on chosen scenes from Reflections, viewing the performance, analysing 
the messages, and adding their own reflections as a final scene.

•	 History Extension tasks (Year 10 and Senior Modern History Unit 2)
Students develop an historical inquiry exploring one of the characters of historical significance 
referred to in the play.

•	 English Extension tasks (Year 10 and Senior Modern History Unit 2)
Teams analyse the messages and devices used and individually write their own personal 
reflections.
They consider the musical as a school production.
They consider the production of their own end scenes as a digital or live production.

Core Activity
Preparation
The class forms themselves into creative teams of 2 to 4 students. Each team will require access to:

•	 The Reflections script
•	 Reflections Scene Summary
•	 Reflections Video
•	 Freedom*: A Certificate of Exemption Story Digital Story

DON’T JUST COUNT US, 
LET US COUNT!

http://www.slq.qld.gov.au/freedomeducator/reflections-script
http://www.slq.qld.gov.au/freedomeducator/reflections-video
https://vimeo.com/215767167
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Task 1 Familiarisation
•	 As a class, watch the opening scenes from the original performance.
•	 Break into teams, and do some basic background research on the referendum

-- What were the amendments to the constitution posed by the 1967 Referendum?
-- Who led the campaigns in the lead up to the Referendum?
-- How did the votes go across different states?
-- Who was for and against?
-- Were there demonstrations around it?
-- What were some of the issues faced by Indigenous people in Australia? Refer to SLQ 
Resources and References for insights into life for Indigenous people.

Task 2 Scene Selection and analysis
•	 As a team, read the Scene Summary and scenes of interest in the Reflections Script to choose 

a scene your team would like to work with.
•	 View the archival footage of the scene.
•	 As a team, discuss the scene and arrive at three key messages presented by the scene.
•	 In what ways are these messages relevant today?
•	 For English students, analyse the written form of script for your scene, noting:

-- Rhetorical devices used
-- Persuasive techniques

Task 3 Exploring the perspectives
•	 As a class watch the Freedom*: A Certificate of Exemption Story Digital Story
•	 Discuss as a class.
•	 Break up into teams. List 5 ways your perspectives have changed in response to Reflections 

play and the digital story.

Task 4 Add your voice – a 2017 perspective fifty years on
The nature of Reflections makes it easy to add to and update – What reflections would your team 
like to add to this work?

•	 Work as a team to develop your additional scene. It needs to include:
-- The key messages about Indigenous rights from your scene
-- How it impacted your perspectives have been impacted

•	 Decide on the overall message you want to convey.
•	 Decide on the form of your piece. Your piece in itself could be a montage of individual pieces. 

Your piece might follow one of the styles in the Reflections, or add a new type of narrative/
style/modality. Here are some suggestions:
-- Class scene, Monologue, Biographical monologue (significant figure), Soliloquy/reflection, 
Songs of various styles – verse/chorus/Hip Hop/Beat Box, Slogans/chant, Poem, Dream 
sequence, Re-enactment, Speech, Letter.

•	 Conduct any research your piece requires. A good starting point is the SLQ One Search 
database. Conduct and research your piece requires. A good starting point is Indigenous 
Knowledge Centres in Queensland and the Torres Strait.

•	 Write your piece.

Task 5 Share your scene and reflect
•	 Teams share their scenes by reading or acting out and showing their chosen images.
•	 Class can reflect on the connections to their own topic, and insights gained (can do this scene 

by scene or at the end).
•	 Students can individually write a reflection of your experience.

https://vimeo.com/215767167
http://onesearch.slq.qld.gov.au/primo_library/libweb/action/dlSearch.do?institution=SLQ&vid=SLQ&search_scope=SLQ&indx=1&dym=true&query=sub,contains,(referendum+Australia+1967)+OR+(mcbride+lambert)+OR+(aboriginal+centre+%20performing+arts+brisbane)+OR+((cooper+william)+NOT+convicts)+OR+(bandler+faith)+OR+Oodgeroo+OR+(Jessie+street)+OR+(billy+snedden)+OR+(Gurindji+wave+%20hill)+OR+(Vincent+lingiari)+OR+(perkins+charles)&onCampus=false&group=Guest
http://www.slq.qld.gov.au/about-us/indigenous-knowledge-centres
http://www.slq.qld.gov.au/about-us/indigenous-knowledge-centres
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History Extension Tasks
Task 6 Research one of the historical characters from Reflections
Students take the opportunity to extend their research by exploring one of the historical characters 
from Reflections. This can be done individually or as a team. The aim is to conduct background 
research to write a one page biography of the person and their significance to Indigenous rights 
movements.

•	 Develop your inquiry question to explore. E.g. How did Kath Walker contribute to Indigenous 
Rights? A scene from Reflections might be a good starting point to develop your question.

•	 Create a list of primary and secondary sources available that may assist you.
•	 There are resources in the references section below. Consider interviews you might conduct to 

gather information.
•	 Create a timeline of events in this person’s life based on initial research.

Task 7 Conduct and Present your historical inquiry
•	 Conduct your research
•	 A visit to SLQ’s John Oxley Library can provide access to resources not available online. 

Don’t worry; they have plenty of white gloves!
•	 Present your findings

English Extension Tasks
Task 8 Stage Production ‘Brainstorm’
Note: The Reflections video runs 1 hour 12 minutes in its entirety. As background, students might 
watch some of the scenes in their own time as preparation.

If you were to put together a stage production today using a combination of archival footage from 
Reflections live performances, class reflections, and newly created scenes, what would your script 
include? The aim for your production is to choose scenes year 10-12 students today could relate to:

•	 Does the opening monologue still?
•	 Would the scene your team studied be part of it? Would students relate or understand the 

content? Teams make the case for their scene.
•	 Would you use footage of the scene or re-enact it?
•	 What types of scenes might you add:

-- What key themes are relevant today?
-- What styles would you use to reach the audience?

•	 What audio-visual materials would you use?
•	 What themes and styles would make a good 2017 final scene for 50 years on?

Task 9 Personal Reflection
•	 Students individually write a reflection or exegesis describing their creative process.

Task 10: End scene Digital story/ Digital video recording production
Each team can create a digital story from their end scenes and bring these together.

•	 Choose the type of production – video clip or sound recording.
•	 Story board your production to plan layers of visual images, video recordings, text, voice, 

sound effects and music.
•	 Capture/source images and vision.
•	 Locate a soundtrack – Free Music Archive is a good source – think about the mood of the 

piece. Are sound effects required? – collections are available online also.
•	 Bring it together using a tool like i-movie, movie maker etc.
•	 Properly credit the original production and any original images, videos and sounds that are 

used.

https://www.youtube.com/watch?v=Xvu5DNrn3jQ&index=9&list=PLrqonDHggzO_BXs5wH4MSh13ImkVeRQSb&t=144s
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Task 11: Final Scenes production
If the school is looking for a school production, there could be potential with Reflections for a 
student inspired ‘Reflections Now’ production. Students collaborate with others classes to produce 
a production – it could be a collection of student reflections or, it could be a re-performance of the 
original – it can be presented as a video or live production – there are a number of options that 
offer students roles as performers and writers of scenes.

Either of these options could operate as a collaborative cross disciplinary activity engaging a 
production team drawn from year 10 and 11 students from a range of disciplines – Humanities, 
Media, Performing arts, Graphics, Fine arts.

Resources and References
Don’t Just Count Us, Let Us count! Showcase page
http://www.slq.qld.gov.au/whats-on/calevents/kd/dont-just-count-us

ABC open
www.abc.net.au/rightwrongs

Referendum fact sheet
•	 Indigenous Knowledge Centres in Queensland and the Torres Strait: 

http://www.slq.qld.gov.au/about-us/indigenous-knowledge-centres

•	 Excellent background information 
https://www.reconciliation.org.au/wp-content/uploads/2014/03/NRW2014_27-May-
Referendum_FactS.pdf

•	 The National and State Libraries Australasia’s (NSLA) Indigenous Project Group, led by the 
State Library of Western Australia, are creating an online exhibition called Right Wrongs, 
Write Yes to mark the 50th anniversary of the 1967 Referendum.  
http://www.nsla.org.au/news/right-wrongs-2017

Righting Wrongs in the 1967 Referendum
http://splash.abc.net.au/home - !/digibook/624948/righting-wrongs-in-the-1967-referendum

1967 Referendum
http://splash.abc.net.au/home - !/media/29241/australia-s-1967-referendum

1965 Freedom ride
http://splash.abc.net.au/home - !/media/1817460/leading-the-freedom-ride-in-1965

History of the tent embassy
http://splash.abc.net.au/home - !/media/2188045/history-of-the-aboriginal-tent-embassy

Wave Hill Walk Off
http://splash.abc.net.au/home - !/media/105332/two-years-after-the-1966-wave-hill-walk-off

Oodgeroo Noonuccal MBE Warrant and Insignia 13 Jun 1970
http://onesearch.slq.qld.gov.au/SLQ:SLQ_PCI_EBSCO:slq_alma21148614230002061

SLQ Aboriginal and Torres Strait Islander community history
http://www.slq.qld.gov.au/resources/atsi/community-history 
http://www.slq.qld.gov.au/resources/atsi/community-history/qld-legislation 
http://www.slq.qld.gov.au/resources/atsi/community-history/missions 
http://www.slq.qld.gov.au/resources/atsi/community-history/qld-legislation/brief-history

http://www.slq.qld.gov.au/whats-on/calevents/kd/dont-just-count-us
http://www.abc.net.au/rightwrongs
http://www.slq.qld.gov.au/about-us/indigenous-knowledge-centres
https://www.reconciliation.org.au/wp-content/uploads/2014/03/NRW2014_27-May-Referendum_FactS.pdf
https://www.reconciliation.org.au/wp-content/uploads/2014/03/NRW2014_27-May-Referendum_FactS.pdf
http://www.nsla.org.au/news/right-wrongs-2017
http://onesearch.slq.qld.gov.au/SLQ:SLQ_PCI_EBSCO:slq_alma21148614230002061
http://www.slq.qld.gov.au/resources/atsi/community-history
http://www.slq.qld.gov.au/resources/atsi/community-history/qld-legislation
http://www.slq.qld.gov.au/resources/atsi/community-history/missions
http://www.slq.qld.gov.au/resources/atsi/community-history/qld-legislation/brief-history
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Final Scenes Checklist
Description Notes
Team:

What’s the message?

Use of rhetorical devices

Creation of moods

Persuasive techniques used

Appropriateness of imagery

How persuasive was the piece?
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